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Greek, VI Century B.C. 
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ARISTOTLE AND PHYLLIS APOLLO AND DAPHNE 
Engraving Etching Dutuit 126 
Master M. Z., German, about 1500 Anthonie Waterloo, Dutch, 1609 (?) after 1676 
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ART OF THE EARLY GREEKS 


ONG before there was any question of Nordic supremacy in 
this country, there was a clash in Greece. Out of the North, 
across the mountains of the Balkans, came a rough and barbaric 
folk, driving their flocks and herds. In Greece they met the earl- 
ier Mediterranean people living in a high degree of civilization, 
with rich cities and a flourishing art. Partly by peaceful pene- 
tration, partly by force of arms, the newcomers made their 
homes in these cities and adopted the somewhat gorgeous life 
described by Homer. Other waves of Northerners came; and 
with the shock of each new arrival, men of the earlier waves of 
primitive Greeks took to the sea. They inhabited the islands of 
the Aegean Sea and the coasts of Asia Minor. And they turned 
westward, colonizing Southern Italy and Sicily. They became 
navigators and traders; through their journeys they grew to 
know all the earlier civilized peoples of the Eastern Sea, espe- 
cially the Semites of Asia. 

Cosmopolitan trade and social contact naturally affected the 
life of the Greeks. Their native art had been one of geometric 
ornament; but from Egypt and Assyria, and later from Persia, 
they learned the art of painting and carving the human figure. 
This new art, the production of a young and vigorous people, is 
peculiarly beautiful in the days of its youth, when thought and 
feeling outrun technique. 

It was the Ionic Greeks, of the Islands and the Asian coast, 
who first grasped the figure art. They borrowed their forms from 
Asia, but infused into them their young power and the steadied 
proportion of their native geometric tradition. So although this 
early Ionic art is superficially Oriental, its feeling is thoroughly 
Greek. 

The Western Greeks of Sicily were in constant touch with 
their Eastern kinsfolk; and early in the sixth century before 
Christ, they produced temple sculptures of the new figure art, 
sometimes with crude energy, sometimes with Ionic refinement. 

The great Sphinx Head’, acquired for the Huntington Collec- 


1 1872.28 Height 108 inches, 270 mm. The John Huntington Collection. 
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tion, is certainly Ionic in type, though it was unearthed about a 
century ago in Sicily, in the Phoenician city of Solunto. Further- 
more, it is made of a coarse-grained marble characteristic of the 
quarries of Eastern Greek Islands, where Ionian sculptors flour- 
ished. Was the Sphinx carved in the Phoenician city by an 
Ionian Greek sculptor, out of imported marble? Or was it carved 
in Ionia? There is nothing peculiarly Sicilian about the head; 
and if material and style are Ionic, it makes little difference 
where the sculptor’s studio was located. 

.The sphinx was an Egyptian idea, a sort of royal incarnation 
of power, a winged lion with king’s head. The Assyrians bor- 
rowed the form. The Hittites, learning their art from the Assyr- 
ians, borrowed again, but substituted a woman’s head. The Phoe- 
nicians used it in its feminine form; so, too, did the Ionian Greeks. 

The sphinx adopted new meanings in the service of the 
Greeks, still a rather primitive people in the sixth century B.C. 
Winged and mysterious, she was associated with death, like the 
Harpiesand thesirens. Sometimes she was the benevolent guard- 
ian of the tomb. Again her statue was raised as a votive offering. 
And at other times, the form was used merely as a decoration. 

What the Solunto sphinx meant to the Phoenician inhabi- 
tants we do not know. It may, indeed, have been carved for 
some Greek city, and later brought to Solunto as a trophy. In 
any case it is Greek, Ionic Greek, in its character. 

The forward position of the head suggests that it belonged to 
a reclining body, not to a seated figure like those of the sphinxes 
of Athens and Delphi. The cylindrical headdress is known as a 
polos. The inscrutable smile, lacking the more genial breadth of 
the native Athenian smile, has all the elegance of the most polite 
society. From the compression of the lips in the center, the up- 
ward turn of the smile controls the whole design of the face, 
generating the slanting curves of eyes and eyebrows. The planes 
of brow, temples, and cheeks are solidly structural, but felt with 
the simplicity known only to the primitive and the highly so- 
phisticated modern sculptor. The anatomy is felt rather than 
known; or better, it is known as a friend is known, by acquaint- 
ance, rather than as a problem, by analysis. The result is a unit 
of expression, firm, elegant, aloof. 

The color and surface of the marble are attractive. Tiny 
petrified roots attest to long ages in the ground, which has 
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warmed the white marble and softened all the edges of the carv- 
ing. To modern eyes it is probably more beautiful now than it 
was when it was made twenty-five hundred years ago, toward 
the middle of the sixth century before Christ. 

A second important addition to the Huntington collection is 
a handsome bronze situla’ from those great days of Attica lead- 
ing up to the age of Pericles. 

It is difficult to give an English name to a situla, for there is 
no such object belonging to our times. One might call it a cov- 
ered bucket. Some situlas are bucket-shaped. But this one is 
hemispherical, or nearly so. The illustration, or the object it- 
self, is the best explanation. 

The situla is of a beautiful bronze, the original surface of 
which is visible in spots. Most of the surface is covered with a 
marvelous patina of blue and green, azurite and malachite. The 
illustration does no justice to the beauty of it. 

The handles are set in fine fastenings of cast and chiseled 
bronze in the form of Harpies standing, with wings spread, on 
an inverted palmette with scrolls. By the sculpture of these 
mountings, thesitula is dated in the first half of the fifth century 
before Christ. 

This bronze must have been greatly treasured by its owner; 
for his ashes were buried in it, and the whole contained in a 
marble coffer. Perhaps it was a prize in the athletic games. 
There is a situla in the British Museum inscribed as having been 
so won. At Athens, the prizes consisted of decorated Athenian 
jars of olive oil, sometimes one prize being as many as one hun- 
dred and forty jars, each worth more than twelve drachmae. 
Seventeen hundred drachmae was a considerable sum. Athena 
gave richly of her olives. At Olympia, the prize was an olive 
wreath, but the home city heaped rewards on her victors. Lesser 
games gave varied rewards. Whether or not the Museum situla 
was won in the games, it was considered fitting that the owner 
take it as his sole possession to the grave. R. H. 


1 1871.28 Height 10 inches, 254 mm. The John Huntington Collection. 
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SOME RECENT ACCESSIONS TO THE 
DEPARTMENT OF PRINTS 


During the last year, a substantial number of accessions have 
come to the Print Department, through gift or purchase, which 
merit considerable mention as important additions. The collec- 
tion has reached a stage of development, by closely following 
the Museum standard, wherein the approach can become, if 
anything, even more selective. Among the fine things, there are 
many and glaring vacancies which now can be discriminately 
filled, with greater emphasis placed on a fixed plan of action; 
whereas, in the early history of the collection, it was impossible 
to do this. 

Of the important fifteenth and sixteenth century prints in the 
department, a representative group forms a solid foundation, to 
which an addition, such as “The Elephant’? (L.94) by Schon- 
gauer (c. 1440-1491), lends added prestige. Among the variety of 
artists—a fragment of whose work remains from this period— 
Schongauer, in Germany, and Mantegna, in Italy, characterize 
the best and most matured work. In the case of Schongauer, 
the quality of the trained goldsmith, with a technique of pre- 
cision and restraint, is almost completely visible in his engrav- 
ings. “The Elephant” (carrying a howdah) was probably an 
heraldic device stylized in relation to the animal form. 

Following this tradition, but some twenty or more years later, 
another engraver, of less accomplishment yet of individual 
stamp, the Master M. Z. (c. 1500), produced engravings, of 
which the “Aristotle and Phyllis”? (B. 18) is an example. The 
subject places this print distinctly within the period of thought, 
frankly of the Renaissance, in which the interest was largely 
dependent upon the classical story. The impression is very fine, 
as well as the condition. 

In the wake of the invention of printing, came the fifteenth 
century books, or incunabula, which were illustrated almost en- 
tirely by the woodcut, due to the affinity of that process with 
printing. After 1500 the wide distribution of book publishing 
made an ever growing demand for illustrations, and the hands 
of Germany’s greatest contemporary artists were employed. 
Direr (1471-1528), in his own and other shops, printed and 


1 The Dudley P. Allen Collection. 
2 Gift of The Print Club. 
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illustrated many books. “The Martyrdom of St. Catherine’? 
(B. 120) is a woodcut designed by him, previous to 1500, in 
the very characteristic and vigorous handling of his woodcut 
technique. In his later period he changed his technique; the 
more silvery engraved line replaced the black and white of the 
woodcut. Perhaps Diirer cut this block himself, but more prob- 
ably he gave his designs, drawn on the block, to his woodcutter. 
“The Saints, Stephen, Gregory, and Lawrence, Standing” (B. 
108) is another proof woodcut, by the same artist, with a brilli- 
ance of impression quite equal to that of the “St. Catherine”; 
though later in date, it is similar to the other piece, especially 
in the bold handling of the cutting. 

His followers were also involved in the making of these book 
illustrations. Hans Burgkmair (1473-1531) is represented in the 
collection by a woodcut, “Three Christian Heroines”’ (D.175), 
of great crispness, which justifies the highest praise of the 
process. The subject presents three sainted women of the 
Church, standing in attitudes commonly given to important 
figures in religious portraits of the period, as in the Diirer print 
previously mentioned. Another woodcut of this group is by 
Albrecht Altdorfer (c.1480-1538), the painter-engraver of 
Ratisbon, who is often classed with a group of Little Masters, 
and who followed Diirer’s lead. The subject of this woodcut is 
“The Sacrifice of Abraham”? (D. 41). The last in this group of 
sixteenth century woodcuts is an important work of Lucas 
Cranach, the Elder (1472-1553); it is a “St. Christopher”? 
(D. 61"), a chiarascuro woodcut, and, in this field, one of the 
most noteworthy of the subjects created by the artist. 

In the seventeenth century, etching had reached its earliest 
heights. A number of valuable gifts dated in this century have 
increased the scope of the Print Room. A series of etchings by 
Anthonie Waterloo (c.1609-c. 1676) has been given by Grover 
Higgins; they are landscapes characteristic of the century and 
include the mythological subject matter considered so neces- 
sary in the work of the most renowned contemporaries. During 
this period, the handling of tree and landscape forms seems to 
have had universal popularity, although Ostade and other genre 
etchers preferred the more intimate village scenes. In France, 
the works of Claude Lorrain and Callot show a persistent em- 


1 Gift of The Print Club. 
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phasis on the etching medium, with a variation of subject 
matter, which, in the case of the latter, is almost as widely dif- 
fused as that of the great Rembrandt, who dominated the cen- 
tury. Despite the régime of the versatile line-engraving school 
of Nanteuil, Mellan, and Morin, which spread its insidious in- 
fluence throughout the whole of Europe, where perfection was 
the rule of the mighty, etching flourished, independently, to the 
extent of being as important during the sixteen hundreds as at 
any time since. 

The Duke of Arundel, whose thirst for collecting often led 
him astray from his duties of state, met in his travels the 
Bohemian, Wenzel Hollar (1607-1677), whom he, as patron, 
brought to London in the middle of the century. Among the 
other additions are three interesting views of London’ by this 
artist; they show a certain quality of originality peculiar to his 
tight technique and impersonal viewpoint. Hollar seems to be 
one of the few important etchers of the period who completely 
lacks the influence of Rembrandt. His versatility of subject 
matter is proof of the fact that, despite natural aptitude as an 
artist, he was primarily a craftsman, and a very skillful one, 
doing enormous quantities of work on commission. A similar 
character in France was Abraham Bosse (1602-1676), whose 
greatest claim to fame is his Treatise on Engraving. A series of 
“The Prodigal Son”—a set of four prints'—makes clear his vari- 
ation between the topographical and panoramic quality of a 
Hollar and the intimate reality of the portrait engravings of the 
Court of France. These pieces reflect the local customs and cos- 
tumes, in settings far removed from those of the actual Biblical 
story. 

The century that followed was one in which the point of 
view of the artist in the graphic field became subservient to that 
of the hierarchy of great painters. Isolated examples of individ- 
uality in the designing of original subjects in the print field 
exist; but in the main, the school of engraver-etchers—whose 
members followed the designs of Watteau, Boucher, and others, 
or illustrated vast quantities of books from the designs of 
Moreau le jeune—stifled the modest genius of the less capable 
artists who were subordinated to a printing mill. 


1 Gift of The Print Club. 
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BRONZE SITULA (with detail below) 
Greek, V Century B.C 
The John Huntington Collection, 1928 
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THE MARTYRDOM OF ST. CATHERINE 
Woodcut Bartsch 120 
Albrecht Durer, German, 1471-1528 
Gift of The Print Club, 1928 
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GVI KRISTIN: 


THREE CHRISTIAN HEROINES 
Woodcut Bartsch 175 
Hans Burgkmair, German, 1473-1531 
Gift of The Print Club, 1928 


199 


S.ELENA | MAAS. BRIGITA . S.ELS BETA, 
GAl A’ 


THE BULLETIN OF THE 


200 


CLEVELAND MUSEUM OF ART 


It is only in the nineteenth century that there is a return to 
the individual expression of the Dutch Little Masters; at this 
time we get a new lease of life in the graphic field. The mani- 
festations are many, principally in England and France. In the 
first thirty years of the eighteen hundreds, the strong person- 
ality of Turner did much to influence the English School. His 
interest in etching, particularly of landscape, spread to other 
people, and some of the finest work was done by such men as 
Thomas Girtin and John Sell Cotman (1782-1842). The con- 
tribution of the latter was in the field of soft-ground etching, in 
which a feathery quality is gained. Four of Cotman’s prints, 
landscapes’, are now in the Museum collection. H. S. F. 


THE ANNUAL MEETING 


The Annual Meeting was held on November 16, and the follow- 
ing officers were elected: President, John L. Severance; Vice- 
Presidents, William G. Mather, Leonard C. Hanna, Jr., and 
F. F. Prentiss; Treasurer, John Huntington Hord; Secretary, 
Frederic Allen Whiting. The present members of the Advisory 
Council were re-appointed, and the following new names added: 
Charles B. Gleason, Mrs. T. P. Howell, Mrs. John L. Sherwin, 
and Mrs. Andrew Squire. The present members of the Executive 
Committee and the Accessions Committee were re-appointed. 
The full list of officers, trustees, and committees will be found 
on the back page of this Bulletin. The members of the staff were 
also re-appointed for the ensuing year. The budget for 1929, as 
prepared by the Director and recommended by the Budget 
Committee, was approved, amounting to $267,783, an increase 
of $9,783, or 3.79%, over the budget of 1928. 

This budget was approved, despite the fact that the estimated 
income available for operating expenses from all sources for 
1929 is $6,000 less than the budget itself; but the Trustees be- 
lieve that the friends of the Museum will aid withincreased mem- 
bership and endowment during the coming year, so that the work 
need not be curtailed. It is hoped that during 1929 the General 
Endowment Fund, the income of which is available for expenses, 
can be increased to at least $1,000,000, in order to provide the 
additional income necessary. F. A. W. 


1 Gift of The Print Club. 
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A RAM RELIEF OF THE SAITE PERIOD 


To see elegance in a ram was reserved to the sculptors of the 
last brilliant hours of the Egyptian Empire, before the Persian 
conquest in 525 B. C. Egyptian animal sculpture has seldom 
been equaled. At first, in the days of the pyramids, it was 
lively and astonishingly true in anatomy and character. Two 
thousand years later there was a renewed flash, with the 
added suavity of highly developed taste, as seen in the little 
relief! which has just been installed in the Egyptian Gallery. 

R. H. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for November, 
1928, the following names have been added to the lists: 


FELLOW IN PERPETUITY 
Loomis, Mrs. Henry T. 
TRANSFER FROM SUSTAINING TO FELLOW 
Grasselli, Josephine 
FELLOW 
*Dunbar, James H. *Merriam, Mrs. Walter H. 
TRANSFER FROM ANNUAL TO LIFE 
Antisdale, Mrs. Stella M. Humphrey, Mrs.GeorgeM. Ruple, Mrs. Alfred W. 
Goodman, Mrs. Max P. Morgan, Mrs. Daniel E. Snavely, Nellie B. 


Herzog, Mrs. Siegmund Neumark, L. W. Tarr, Mrs. H. M. 
Howell, Mrs. C. J. Newell, Mrs. Harlan H. Works, Mrs. John B. 
Payne, Francis M. 
LIFE 
*Baum, Leo 
ANNUAL 
Ackerman, Joseph N. Blaschke, Mrs. Francis J. Cernik, Mrs. Mila S. 
Adams, Robert H. Boehmke, Mrs. Katherine Chamberlin, Mrs. Neil T. 
Alden, ‘Mrs. Joseph F. Bourne, Mrs. R. M. Cheshire, Harriette 
Allen, Katherine Braun, Dr. Max W. Christman, Walter E. 
Arnold, Helen A. Brewer, Mrs. Erle G. Clinton, Mrs. Agnes 
Avery, "alfred E. Brumbaugh, Mrs. A. K. Cointat, Zaire 
Bailer, Mrs. Joseph L. Burnis, Mrs. Lucy Collett, Mary E. 
Baldwin, G. S. Burrows, Harry O. Crangle, Mrs. William H. Jr. 
Bandelow, Mrs. Robert E. Bush, Mrs. Gertrude Cravagan, Mrs. James W. 
Bandelow, Walter F. Byus, Karl Critchley, Harriet 
Bardshar, Gwendolen G. — Caldwell, Harold V. Czyzak, Reverend John 
Barnes, Bernice Campbell, Robert H. Darnovsky, Joseph 
Barstow, M. Matilda Cannell, William G. Day, Mrs. O. L. 
Bartlett, Mrs. Sydney A. Caplin, Mrs. Elias S. DeVenne, M. L. 
Beechwood, Anna M. Carpenter, A. J. Dieter, Marie E. 
Beighlee, Carl B. Carroll, Adelaide Dietz, David 
Bennet, George N. Carter, Mrs. Russell Dillon, Cornelia 
Berghoff, Elizabeth Cavanaugh, Mrs. W. R. Doerres, Leona M. 
Bettelheim, Mrs. J. G. Cederberg, Mrs. J. N. Dryfoos, Sidney L. 
Blank, Eleanor Cermak, Fred J. Dupras, Frank J. 


1 No. 28.626 Height 5 inches, 127 mm. Purchase from The J. H. Wade Fund. 
* Holds two memberships. 
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Dworkin, Mrs. James 
Eaton, Arthur S. 
Eberle, Olive 
Eccles, Mrs. William J. 
Edwards, S. Zanie 
Eisele, Charles 
Eisner, Sydney S. 
Elwell, Kenneth 
Estabrook, Mrs. Leo T. 
Ewalt, Clara C. 
Ferry, Helen M. 
Fitzsimons, Mrs. W. E. 
Fribley, Joseph W. 
Garman, Mrs. Laura 
Gleim, Mrs. Irene B. 
Glick, Mrs. Milford M. 
Gorrell, Mrs. Walter A. 
Green, Sydney J. 
Gummo, Charles F. 
Hackedorn, H. F., Jr. 
Halpert, Mrs. Sam 
Hamburger, Mrs. Morris 
Hart, Mildred 
Hawk, Mrs. Leslie L. 
Head, Mrs. John D. 
Heindle, Leah 
Hemler, Mrs. Frank J. 
Henderson, Mrs. Charles T. 
Henninger, John 
Hinzmann, Reverend W. T. 
Hoepfner, Charles B. 
Hollinger, Howard E. 
Hoon, Dale S. 
Horton, Jerome 
Hruby, John J. 
Huberty, Mrs. William 
Jacoby, Mrs. Mark W. 
Jefferys, Frederic R. 
enkins, David H. 
ohnston, Harry C. 
ones, Mrs. Edward D. 
Jones, Richard K. 
Juhasz, Frank E. 
Justin, E. M. 
Kain, Ada D. 
Kelley, Raymond B. 
Kerns, Fred R. 
Kirschner, Frieda 
Kline, Dr. Benjamin S. 
Klinite, Mrs. Florence 
Kobylanski, Z. W. 


Koslen, Mrs. Isaac 
Laffey, Mary E. 
Laitinen, Margaret 
Laitinen, Sylvia 
Lawson, Reverend G. A. 
LaZan, Deany C. 
Leach, Harold D. 
Leisy, Herbert F. 
Lennox, Mrs. W. J. 
Leonard, Grace V. 
Leslie, Noel 

Littman, Alan 
Loveman, Mrs. William R. 
Lynn, Joseph 
McAllister, Mrs. H. A. 
McBroom, Iva E. 
McCague, H. Bruce 
McCaslin, Mrs. Paul G. 
McCoy, Mrs. William P. 
McGiffin, Mrs. Norton 
McIntosh, Floyd N. 
McKenna, Helen 
McNally, Leo J. 
Maslow, A. 

Matthias, Norma E. 
Meisel, Mrs. Edward J. 
Mellon, DeForest 
Merriam, Arman L. 
Miller, Mrs. George E. 
Mintz, Mrs. Samuel 
Morrison, Mary 
Morton, Florence A. 
Motylinski, Walter 
Murphy, N. C. 

Nelson, Alfred E. 
Nippert, Norma J. 
Nyer, Bertha 

Ober, Dean C. 

Ochs, Dr. Karl E. 
Ogden, George R. 
Parrish, Elizabeth 
Parsons, Mrs. Ernest P. 
Pease, Maxfield 
Petersen, Mrs. R. A. 
Phinney, Bernice M. 
Phippen, Mrs. Louis G. 
Pickerell, Mrs. G. C. 
Polster, Mrs. Edward I. 
Porter, Mrs. K. E. 
Potter, Myron P. 
Reaghart, Mrs. John W. 


Reeve, Mrs. George H. 
Reich, Dr. Rudolph S. 
Riblet, Charles F. 
Rickert, Treva 

Roberts, J. Harold 
Rogers, Herbert B. 

Rose, Mrs. E. M. 

Rose, Mrs. W. A. 
Rovner, Peter A. 
Samolar, Mrs. Max A. 
Sapiro, George M. 
Schaefer, George J. 
Schandler, Hyman 
Schellentrager, Mrs. E. W. 
Schnaud, R. C. 
Schoenhut, M. M. 
Schoperkotter, Elsa A. 
Schulz, Mrs. Edward H. 
Schwartz, Richard S. 
Sellers, C. W 

Serles, Mabel 

Shadinger, Gladys 
Shaver, Helen 
Shillingford, Mrs. G. W. 
Sidway, James 

Sloan, Sophia M. 

Smith, Mrs. Burman R. 
Solomon, Walter Leo 
Spurney, Mrs. Albert F. 
Stephens, Mrs. Charles E. 
Szezytkowski, Dr. Adam E. 
Thornton, Mrs. C. H. 
Tresch, William H. 
Tressler, Mrs. John H. 
Tufts, Mrs. Leslie R. 
Valasek, Fannie 
Vorthman, Mrs. Adam B. 
Wadsworth, Mrs. C. C. 
Wagner, Mrs. Charles H. 
Wagner, Gerald W. 
Warner, Mrs. Florence L. 
Warwick, Mrs. Ralph E. 
Wehrle, Mrs. M. W. 
Wieser, Mrs. John F. 
Williams, Reverend E. L. 
Wiseman, Philip S. 
Yarham, Charles W. 
Zarbock, Mrs. William F. 
Zimmerman, Mrs. George J. 
Zimmerman, Joseph L. 


MEMBERSHIP OCTOBER 31, 1928 


Founder: « 


Foundation Benefactor. . 
Endowment Benefactor. . 
Benefactor. 
Honorary Fellow.............. 
Fellow in Perpetuity. .. . 


Fellow..... 
. Sustaining. 
16 
16 Annual 
46 Total..... 
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ACCESSIONS—GIFTS 


EDUCATIONAL 

3 wash drawings, Italian, Mary NEWBERRY. 

4 kimonos, modern, Fapanese, 1. THEopoRE Kann. 

I painting by Ora Coltman, American, Mrs. Epwarp B. GREENE. 

2 pieces of silk, modern, American, ANONYMOUS. 

11 pieces of silk, modern, American, THE STEHLI S1LKs CorporaTION. 
PAINTINGS 

1 by Norris Rahming, American, THE CLEVELAND ArT ASSOCIATION. 

1 by William M. Hunt, 1 by Henry G. Keller, and 1 by John S. Sargent, 
American, Mrs. Henry A. Everett ror THE DorotHy BuRNHAM 
Everett 

1 by Alpo S. Tuura, American, Mr. anp Mrs. Joun L. SEVERANCE. 

1 by Henry Lee McFee, American, PurcHasE FROM THE J. H. Wave 
Funp. 

POTTERY 

1 vase, 3rd century B. C., Apulian, Greek, PurcHASE FROM Tue J. H. 

Wane Funp. 
PRINTS AND DRAWINGS 

8 etchings by Ferdinand Burgdorff, American, Tue Artist For THE 
Mrs. STEVENSON BurKE COLLECTION OF ETCHINGS. 

4 lithographs by Charles Huard, French, Wittarp M. Capp. 

REPRODUCTIONS 
346 reproductions of woodcuts by Albrecht Diirer, German, Sunpry Pur- 
CHASE Funp. 
TEXTILES 

1 piece of embroidery, 1gth century, Roumanian, Myra L. Jones. 

6 pieces of printed silk, modern, American, THE STEHLI Sitks Corpor- 
ATION. 


ACCESSIONS—LOANS 
MISCELLANEOUS 


Special Exhibition of Representative Art Through the Ages, THomas 
AGNEW & Sons, Mr. anp Mrs. E. Stevenson Burke, Jr., MR. AND 
Mrs. H. G. Demorre, Inc., A. S. Drey, 
Bros., Mrs. H. P. Eexis, P. W. Frencu & Company, Inc., Mrs. 
Leonarp C. Hanna, Jacos Hirscn, Myrta L. Jones, Mrs. Ratpu 
Kine, M. & Co., Inc., SamMuEL MaTHER, WILLIAM G. 
MarTHER, J. Prerpont Morcan, Pariso-Watson & Co., Inc., 
REINHARDT GALLERIES, ARNOLD SELIGMANN, REy & Co., JACQUES 
SELIGMANN & Co., Mr. anp Mrs. Joun L. SeveRANcE, WILDEN- 
STEIN & Co., Inc., AnD Two Anonymous LENDERS. 

PRINTS AND DRAWINGS 

4 etchings by Louis C. Rosenberg, American, and 5 etchings by Jan van 

Goyen, Dutch, Lewis B. 


ACCESSIONS TO THE LIBRARY—GIFTS 


BOOKS SOURCE 
Ten miscellaneous books. S. Prentiss Baldwin. 
Jones, Sydney R. Posters and Publicity; Art 

and Publicity. Arthur D. Brooks. 
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Duffus, R. L. The American Renaissance. 


Lowe, E. E. Report on American Museum 
Work; Miers, H. A. Report on the Public 
Museums of the British Isles. 

Achievement in Photo-Engraving and Letter- 
Press Printing, 1927. 

Die Historischen Denkmaler Ungarns, 2 vols.; 
Mittheilungen der K. K. Central-Commission, 
1863. 

Collection of Heraldic Stained Glass at Ronaele 
Manor, Elkins Park. 

Budge, E. A. W. The Liturgy of Funerary Offer- 
ings; The Book of Opening the Mouth, 2 vols. 

Tiz ev Szerzemenyei, 1919-1928. 

Adolph Lewisohn Collection of Modern French 
Paintings and Sculptures. 

Exposition du Centenaire de Houdon. 

Destrée, Joseph. Catalogue des Ivoires, des 
Objets en Nacre. 

National Art-Collections Fund. Twenty-Fourth 
Annual Report, 1927. 

Joyant, Maurice. Henri de Toulouse-Lautrec. 


Sikléssy, Laszl6. 4 Magyar Sport Oskora. 
Lazar, Dr. Béla. Zichy Mihaly. 
PHOTOGRAPHS, PAMPHLETS, ETC. 
Three exhibition catalogues. 
Three lantern slides. 
Five lantern slides. 
Fisher Body Corporation. Color Creations from 
Nature’s Studios. 
Schramm, Albert. Kurzer Fuhrer durch die 
Raume des Deutschen Buch-museums. 
Fuhrer durch die Schausammlung. 
National Portrait Gallery. Illustrated List of 
the Portraits. 
CALENDAR 


Carnegie Corporation of 
New York. 


Carnegie United Kingdom 
Trust. 

Cleveland Photo-Engravers 
Club. 


Demotte, Inc. 
Mr. and Mrs. Fitz Eugene 
Dixon. 


Otto F. Ege. 
Hungarian Nat’] Museum. 


Adolph Lewisohn. 

Jonce McGurk. 

Musées Royaux du Cin- 
quantenaire. 

National Art-Collections 
Fund. 

In memory of Dr. Albert 
John Ochsner. 

Mrs. John Pelenyi. 

H. E. Varga. 


Bern Kunsthalle. 

Frank R. Bill. 

George M. Edmondson. 
Fisher Body Corporation. 


Otto Harrassowitz. 
Hungarian Nat’! Museum. 


National Portrait Gallery. 


(See Lecture Leaflet for Details) 


December, 1928 
Saturday 1. 
Sunday 2. 


2.00 p.m. For Young People. Film: The Gorgon’s Head. 
4.00 p.m. Modern Germany, by John Bucher, Washington. 


4.00 p. m. For Girls and Boys. The Story of the Three Kings 
Told by Pictures, by Miss Gibson. 
Wednesday 5. 8.15 p.m. Music of the Liturgical Year (Part I), choir of 
St. Ann’s Church, direction of Edgar Bowman. 
Friday 7. 8.15 p.m. Chinese Drawing, by Mr. Howard. 


Saturday 8. 
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Sunday g. 4.00 p.m. Medieval Gardens, by Mrs. John Carroll Perkins, 
Lecturer, Boston. 
4.00 p.m. For Girls and Boys. Assisi, the Home of St. 
Francis, by Miss Bloomberg. 
Wednesday 12. 8.15 p.m. Organ Recital, by Fernando Germani, Organist, 
The Augusteo, Rome, Italy. 
Friday 14. 8.15 p.m. Contemporary Amercian Architecture, by Her- 
bert Richard Cross, Lecturer on Fine Arts, New 
York University. 

Saturday 15. 2.00p.m. For Young People. Film: The Temples and Tombs 

of Ancient Egypt. 

Sunday 16. 4.0op.m. Illustrated Lecture: What Interests the Print 

Maker, by Henry Sayles Francis. 
4.00 p. m. For Girls and Boys. The Story of the Christmas 
Crib, by Cecile Scott, 8th Grade, St. Ann’s School. 
Friday 21. 8.15p.m. Program of Schubert Chamber Music, by André 
de Ribaupierre, assisted by artists from the Fac- 
ulty of The Cleveland Institute of Music and The 
Cleveland Orchestra. 
Saturday 22. 3.00p.m.Le Jongleur de Dieu (The Clown of God), a 
Christmas Play, by Museum Children’s Classes. 

Sunday 23. 4.00p.m. Christmas Play repeated. 

Friday 28. 8.15 p.m. No lecture. Christmas Week. 

Saturday 29. 2.00p.m. For Young People. A Child is Born in Bethlehem, 

a Christmas Story, by Mrs. Henry Rorke. 

Sunday 30. 4.00p.m. No lecture. New Year’s Week. 

4.00 p. m. For Girls and Boys. Old New Year Customs, by 
Miss Gibson. 
REGULAR EVENTS 

Sundays at 4.00 p.m. Museum Hour for Little Children. 

Sundays at 5.15 p.m. Informal Organ Recitals, by Laura Louise Bender, 
A.A.G.O., Cleveland. 

Mondays at 4.00 p. m. History of Sculpture, by Mr. Martin. 

Wednesdays at 5.00 p.m. Leonardo, Raphael, Michelangelo, by Mr. Martin. 

Wednesdays at 7.00 p.m. Ancient Background of Modern Civilization, by 
Mr. Howard and Miss Bloomberg. 

Wednesdays at 7.30 p.m. Drawing in Theory and Practice, by Mr. Ramus. 

Thursdays at 10.00 a.m. Spanish Painting, by Mr. Ramus. 

Tuesdays, Wednesdays, Thursdays, and Fridays from 2.00 p. m. to 4.00 p. m. 
Guidance through the galleries by Mr. Martin. 

Wednesdays and Fridays at 4.00 p.m. Gallery Talks, by Mr. Martin. 

Saturday mornings. Classes for Members’ Children. 

EXHIBITIONS 

Gallery IX, An Exhibition of Prints Lent by Members of the Print Club. 

Gallery X, Exhibition of Lace. 

Educational Corridor, North American Indian Paintings and Baskets, to 
December 10. Children’s Drawings done by Advanced Drawing Class, 
and Austrian Crib Figures, from December 10. 

Children’s Museum, Peasant Toys, from December Io. 

Textile Study Room, Historic Brocades, Damasks, and Velvets. 
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Palatrum Regis prope Londinum White hall 


WHITEHALL FROM THE RIVER 
Etching Hind 
Wenzel Hollar, British, 1607-1677 
Gift of The Print Club, 1928 


TWICKENHAM 
Soft Ground Etching 
John Sell Cotman, British, 1782-1842 
Gift of The Print Club, 1928 
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OFFICERS OF THE CORPORATION 
President, John L. Severance 
Vice-Presidents, Wm. G. Mather, Leonard C. Hanna, Jr., F. F. Prentiss 


Treasurer, John Huntington Hord 


Secretary, Frederic Allen Whiting 


BOARD OF TRUSTEES 
Chester C. Bolton Samuel Mather 
Ralph M. Coe William G. Mather 
Henry G. Dalton Charles L. Murfey 
Edward B. Greene F. F. Prentiss 
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EXECUTIVE COMMITTEE 
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H. M. Hanna, Jr. Mrs. F. F. Prentiss 
Edward S. Harkness = Mrs. John L. Sherwin 
Myron T. Herrick Mrs. Andrew Squire 
Guerdon S. Holden Ambrose Swasey 
Mrs. Thomas P. Howell Worcester R. Warner 
David S. Ingalls E. L. Whittemore 
Lewis B. Williams 


MEMBERSHIP 
Foundation Benefactors contribute or 
devise 
Endowment Benefactors contribute or 
devise 
Benefactors contribute or devise 
Fellows in Perpetuity contribute or 
devise 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 
Full particulars may be had upon request. 
ADMISSION 
Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Wednesday g a. m. to Io p. m. 

Sunday I p. m. to Io p. m. 

Free days: Sunday, Wednesday, Saturday, 
and public holidays. Friday is also free from 
7 to 10 p. m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 

Closed all day on July 4, Thanksgiving Day, 
and December 25. 


$500,000 


100,000 
25,000 


STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Assistant Director, Rossiter Howard 
Secretaries to the Director, Doris S. Whitslar 
and Clara E. Gaetjens 
Curator of Decorative Arts,William M.Milliken 
Assistant Curator of Textiles,Gertrude Underhill 
Curator of Paintings, William M. Milliken 
Curator of Prints, Henry Sayles Francis 
Assistant Curator of Prints, Leona E. Prasse 
Curator of Classical Art, Rossiter Howard 
European Representative, Harold W. Parsons 
Registrar, Eleanor R. Sackett 
Cashier, Isabel Bloomberg 
Curator of Educational Work, Rossiter Howard 
Assistant Curator, Louise M. Dunn 
Assistants,Gertrude Underhill,Ruth F. Ruggles, 
Alice W. Howard, Marguerite Bloomberg 
Charles B. Martin, Charles F. Ramus 
Literary Assistant, Katharine Gibson 
Curator of Musical Arts, Arthur W. Quimby 
Librarian, Nell G. Sill 
Assistants, Harriet H. Thwing, Ella Tallman 
Charlotte Van der Veer 
Margaret Williams Dawson 
Photography and Printing, E. A. Ruggles 
Membership and Publicity Secretary,I.T.Frary 
Superintendent of Buildings and Grounds 
John W. McCabe 


GALLERY ADVICE 


The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to § daily except Sunday; 
from October to May inclusive, Sunday 3 to 6, 
Wednesday 7 to 9. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 


their help. 
WHEEL CHAIRS 


For the convenience of visitors wheel chairs are 
available. No charge is made unless an attend- 
ant is desired, for which service 50 cents an 
hour is charged. 


PUBLICATIONS 


Catalogues, photographs, postcards, Bulletins, 
etc., are for sale at the desk near the main 
entrance. Orders by mail are invited. 


LUNCH ROOM 


The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to 5 p. m. 
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